Thornhill producer in spotllght
after film gets critical acclaim

By Angela Bianchi

Dancing in The Dark, one of this
vear's most-talked-about films, has
ulled Thornhill producer Anthony
ramreither oul of the shadows
and into the spotlight of fame

Based on Joan Barfoot’s book
and starring Cenada’s Martha
Henrv as 4 demented housewile,
the Tilm won critical acclaim this
vear at the Cannes and New York
Film Festivals and plaved to sold-
put audiences a8t Toronto's Festl-
vals of Festivals

For Kramreither, 60, public ac
claim has been a long time cumma

“After 30 years of wnrhng
this business I've gained the
spect of my peers” he says

1 didn't think it would have
such an lmpact when we started
filming," Kramreither savs “The
credll goes to director Leon Marr
for ehoosing Henry to play the lead
role.

"“He was convinced she was the
pnly actress 10 plav thepart. | . he
was right.”

Nicknamed the kg of the low-
budget film, Kramreither has
reputation as a producer who gets
the job done, somelimes under
budgel He boasty, “All my movies

1ake money. . . . Thal's why I'm
EE]! n business.”

Lining up

And business has never been bet-
er for Kramreither. As often hap-
after @ huge success, people
re lining up =1 Kramreither’s
por for work. But the weteran
roducer is cautious about who he

Dancing In The Dark cost §700,-
000 to make and is expeciled Lo
rmake a hefty profit,

“Right now |'m overrun by
geripts 1 could easily make jots of
money but | could easily lose all
T've worked for, ton. | have Lo be
]rarel’ut of what | choose o pro-
duce. "

As a strugghng actor in ‘Ii.'aenna_
Kr:lmre:thﬂr wu"ked on the rai}-
/ lll:l sauly

-

h:rt-

o I dldn I3 Rﬂfw a word of English.
1 had & [ew doliars 10 my pm.l-‘.t.t.
lefl my wife Lehind temporarily
and hicaded for Torento.

“The only words | knew were
“Torome' and ‘ckay.” When 1 passed
Whrough custums they asked me
where | was going and [ replied:
“Toronte, okay." And 1 gol in"
Kramreither savs with a laugh.

To his dismay, Kramreijther's
Life in Canada wasn'l any more
promising. He took a sales job to
suppert his family and acted in
local theatre whenever he could.

"Aclors think they have it tau;in
now bul the first five vears
loronto were the worst. No wait-
ing job for me.

worked on a farn, as a weld-
er. in construction. 1 had it made
wien 1 teok on a job as a hushoy at
the Park Plaza Holel” he savs.

The struin of those early ](Eﬂtdr:-.
Naven - been erased from Krame
reilhiers lace. e remembors the

hard Umes and how fis family's
supporl and encouragement
brought him to where he is today.
“My wife and six children have
been the tmost imgrtant things in
my life. Thev've always come first
“Peopde told me 10 have children
when T could 2fford them but we
had them because we wanted
them. [ want my boys to be prood
of the Kramreither name "
Kramreither managed to sur-
vive the early vears of Canadian
television and- movies and was
even pffered a chance 10 go to
Hollywood.
“1 didn't go because ] couldn't
Ezl'. a work permit because | wasn't
rn in Canada.

Greats

“At that time 1 was working
with other greats, Lloyd Bochner,
John Vernon, Margol Kidder and
Gordon Pinsent. who've all gone to
make names [or themselves in Lthe
States

“Maybe it's a blessing. 1 prob-
ably woula have been tvpecast
playing German seldiers with my
accent."

Instead. Rramreither dedicated
his acting career to playin
series ol characters in Canadian
and German television shows.

Hiz first major TV role was play-
ing a rebellious priest in the 1960
i}rﬂdd-ﬂlﬂ'l The Stromg And Lone-

y amngs:de Bochner and John

He umn o 1o Woweek, 8 Cani-
dian Broadcasting Corp. drama
series thal ran for three years, He
followed that with Quentin Dur-
gens MP, Scarlett FHiil, Forest
Ranger, Seavway and Adventures
In Rainhow Country

With 50 TV appearances to his
credit, Kramreither decided 1o
Lake a big risk and stari his own
Erndu-‘:ﬂun company, Brightstar

ilms Production, in 1972,

But [t wasn" until 1974 that
Kramreither's name started regis-
tering at the box cifice with his
feature film lLions For Breakfast,
starring Canadlans ian Hebes and
Jim Henshaw. [ won c=itical ac
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claim al the Cannes and Mostow
fitlm festivals and won the 13875

Etrog sward lor best original

musical score for a [eature [ilm.

ie succesded with a string of B
series money-making [llms like A
Sweeter Somg. Giant er Invas
sion. Deadly Harvest, Mondo [
and in 1980 came out with his
semi-autobiogrpahical film All In
Crood Taste.

“Paramount was inlerested in

seeing All In Good Taste bul 1 was |

honest with them and told them It

wasn't for them. It was a low-budg-

et production geared for TV and

home video audiences." he says,
“They thought | had spent ﬂ

million” to make it . .. At

price | would have made 10 {lime"™
Working with a

budget, Kramreither has

how 1o stretch a dollar and he

hoasts he has never gone over-
budget on his films.

EE,E

"I hate it when distribution
companies ask me the cost of my

films because they lend to judge
the worth of a film by its budget.
In Hollywood they spend millions
to make a8 movie Lthal goes down
the drain. My [ilms always make
money.”

Some producers might call him
foolish but the director doesn't
mince words when he speaks about
why he'd prefer Lo work In Toronto
than down South.

Wants responsibility

“I've been approached twice by
Hollywoeod to produce 3 movie bul
I'm not for hire. They just wouldn™
give me the same control on a fllm
that Fhave here.

| wanl full respunsibility for my
work. If the film 1s good. the actors

et credit — if it's bag, I'll lake Lhe

o

Soccess at 60 hasn't changed
Kramreither's lifestyie much. A
loner by nature, be prefers to slay
at home rather than mix with the
movie crowd.

But since Dancing In The Dark,
be admits 1o having come oul of
his shell to enjoyv the {ringe benefits
that come with recognition

.Eu.n
E-sducer a:lmrl'ushlm mm The Dok mmmm
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